CATHOLIC THEATRE 


OFFICIAL PUBLICATION 
of 
NATIONAL CATHOLIC THEATRE CONFERENCE 





MID-SUMMER, 1957 . 10 








President Vice-President 
Rev. Gabriel Stapleton, $.D.S. Robert Smett 


Executive Office: 142 Laverack Avenue, Lancaster, New York 
Editorial Office: College of St. Mary of the Springs, Columbus, Ohio 








THE DINNEEN AWAR 


% Sg 


Last official act of retiring President Sister Mary Angelita, B.V.M., is the presentation of the first Dinneen 
Award to Mr. Emmet Lavery, NCTC choice of Catholic theatre man-of-the-year. 








To Mr. Emmet Lavery— 


THE FIRST DINNEEN AWARD 


(Presentation Address delivered by Sister Mary Angelita, 
B.V.M., at the Convention Banquet) 


An ominous note recurs in contemporary thinking. Ro- 
mano Guardini warns of it in his recent essay, “The End of 
the Modern World”; William White pinpoints it in his cur- 
rent book, THE ORGANIZATION MAN; Harper’s BA- 
ZAAR surveys it in a winter issue—an alarming phenome- 
non: MASS MAN. This sinister figure is concerned for 
security rather than for salvation, ready to forsake freedom 
and faith for a cool little corner far from conflict, courage, 
and the crusading conquest of evil. 

Raising our eyes from this disconcerting vision, we are 
happily heartened to discern on the stage of life a completely 
individualistic figure—a sports editor who is an alderman 
who is a writer who has the astonishing nerve, as Father 
Nagle aptly puts it, “To sue a man for a million dollars.” 
He is predictable only in his forever fresh and refreshing 
individuality, in his forever flowering talent, in his forever 
strong and reverent faith. 

Mass Man may indeed be on the march, eager to fit him- 
self and everyone else into a mold. But as long as there are 
in the world and in the immeasurably influential sphere of 
theatre men like our inspirational leader—so long as Catholic 
theatre can march behind his banner of brains and dash and 
charm and energy—so long is the battle not lost. 

It is fitting that our banner bearer should be a ‘Magnifi- 
cent Yankee,” and a Yankee Lawyer at that! Seen through 
any one of ‘Seven Mirrors,” he belongs at the head of our 
“First Legion,”’ needing no “Second Spring’’ because his own 
is perennial—’’Riding on a White Horse’’ to keep the “Mon- 
signor’s Hour,” to sing the ‘Song at the Scaffold,’”’ to expose 
those “Guilty of Treason,” to capture the enchantment of 
“Brother Petroc’s Return,’ to solve the mystery of ‘Murder 
in a Nunnery,” to preside at the ‘“Courtmartial of Billy 
Mitchell,” to describe the “Making of a Patriot,” to provide 
for his millions of readers and reviewers ‘Education for Life 

and for Death.” 

It is the privilege of the National Catholic Theatre Con- 
ference to present the first Dinneen Award to a committed 
antagonist of Mass Man—a man wholly engaged in inspired 
creation and re-creation of life through the medium of Catho- 
lic Theatre—EMMET LAVERY. 





ACCEPTANCE OF 
DINNEEN AWARD 


by EMMET LAVERY 


What can one say at a time like this? Words alone are 
hardly adequate. Perhaps it is the moment to borrow from 
Cardinal Newman and say, “Cor ad cor loquitur.” If we let 
heart speak to heart, everything that should be said will have 
been said. 

Will those who were at Chicago twenty years ago please 
stand up? 

The truth of the matter is that this Award might just 
as well have gone to anyone of these wonderful people. So, 
in accepting it, I should like to do so as a trustee—for all of 
those who were at Chicago in 1937, in particular for those 
who were at Chicago in 1937 and at Kansas City in 1957. 

I am deeply touched to accept the Award in memory 
of a priest whom I loved, whom we all loved very much. I 
keep thinking tonight of the words with which he greeted 
us twenty years ago: “A lot of good can be achieved in the 
world if not too much attention is paid to who gets the 
credit.” 

Father Dinneen never cared about the credit, nor have 
the loyal officers who have guided the work of the Conference 
in the intervening years. With them as with him, it was a 
matter of giving—not receiving. And the thing done was al- 
ways more important than the thing said. 

I remember so well my first contact, at very long range, 
with Father Dinneen. Bert Lytell was on tour with The First 
Legion and was playing Chicago in the winter of 1935. 
“There's a Jesuit out here who keeps smiling at us from the 
pulpit,”” Bert wrote to me in Los Angeles. “He doesn’t praise 
us—he doesn’t condemn us—he just smiles at us. And this 
hurts. It doesn’t give us anything to build a controversy about. 
But the strange thing is he always keeps coming downtown 
to see the play. Never seems to get tired of it!” 

It wasn’t long, of course, before Father Dinneen was 
doing The First Legion in his beautiful new theatre in St. 
Ignatius Parish and it wasn't long after that, when Father 
Dinneen and Charles Costello decided to offer the theatre 
as the meeting place for the first session of the Conference. 

Father Dinneen loved theatre but he loved people even 
more, especially young people. And when someone predicted 
that ‘‘a lot of Catholic boys will wind up marrying Catholic 
girls, if you keep putting on so many plays,’ Father Dinneen 
smiled and dismissed the objection with a wave of the hand. 
“Wouldn't that be wonderful?’ he chortled. ‘Can you think 
of a better foundation for a good marriage?” 

A few weeks ago I tried to sum up the work of the 
Conference in an article for America. As so often happens, 

(Continued on page ten.) 
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From the Presidents Desh... 


The dramatic artist is engaged on the natural level in 
an emptying of self in order to recreate human life and 
action. In the world behind the proscenium arch there 
is consequently a high degree of natural sacrifice and nat- 
ural charity. With supernatural means and motives, we 
of the National Catholic Theatre Conference elevate this 
sacrifice and charity to the glory of God, “Beauty's Self and 
Beauty's Giver.” How fitting, then, that in my first Mass 
after the announcement of my election to the Presidency the 
words of the Introit were: “The charity of God is poured 
forth in our hearts by the Holy Spirit. . . .” 

Under the guidance of the Holy Spirit I hope to con- 
tinue the tradition of selfless service as it was so nobly ex- 
pressed by the retiring President. Sister Angelita drew all 
of us closer in that ‘communion of friends’ described by 
Emmet Lavery. She brought to her work not only a radiant 
personal charm but also an almost limitless capacity for work 
and personal sacrifices. It is indeed with awe that I assume 
the responsibilities which she shouldered so energetically. 

As I look ahead I am comforted by the fact that the 
Conference has been blessed with an outstanding Board. 
The list of their names evokes all the magic of Catholic 
theatre history. With such capable directors my burden will 
certainly be made easier. 

We must, I feel, not only carry on traditional services 
and perfect such newly inaugurated services as the film li- 
brary, but we must also look in new directions. Our twentieth 
birthday finds us in a position of security and of strength 
sufficient to make an impact upon the larger world of theatre. 
There are new directions beckoning to us, new challenges 
confronting us, mew services ready for the vast potential of 
talent available in the Conference. By sharing our experience 
and labor in a spirit of charity we can really forge ahead to 
even greater stability, greater prestige and greater power 
for good. To this end we must put aside all personal or 
partisan interests in order to seek our national welfare. But 
we are more than national; we are Catholic, that is, we have 
a corner on unity by reason of our incorporation into Christ's 
Mystical Body. In this spirit and to this program I dedicate 
any talent and all the energy with which God may have 
endowed me. 

Sincerely in St. Genesius, 


Teter aD 8.54. 








Father Johnston, S.J., has been appointed Modera- 
tor of the new Alpha Gamma Omega Fraternity. Sin- 
cere appreciation and expression of thanks are due to 
Dr. Earl Bach for his efforts in inaugurating the Fra- 
ternity. 
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THE DINNEEN AWAKD 


Elegant in its modern 
simplicity is the Din- 
neen Award, established 
by the National Catho 
lic Theatre Conference 
to be awarded annually 
on Gaudete Sunday to 
the Catholic layman 
who, in the opinion of 
the Conference, has dis 
tinguished himself in 
the professional theatre 
Designed by Detroit's 
commercial artist, H 
Schiebold ; s« ulptured 
and executed by Wil 
liam Whitney of Bir 
mingham, Michigan 
and sponsored by Sis 
ter Mary Marguerite, 
R.S M.. of Mercy Col 
lege, Detroit, the award 
is a sliver of an arch 
in sterling silver, rising 
from a polished rox 
wood base. Gracing onc 
side of the pinioned 
medallion is the bas 
relicf head of St. Gen 
esius; on the reverse 


side is the inscription 


FOR 


OUTSTANDING ACHIEVEMENT 


IN CATHOLIC THEATRE 


THE DINNEEN AWARD 


1957 


EMMET LAVERY 


(P.S. Father Nagle, O.P., seems to be concerned about blood 
rushing to Genesius’ head when the medallion is turned over 


on its axis!) 


THRE! 











KEYNOTE ADDRESS 


by URBAN NAGLE, O.P. 


Long before everything was up to date in Kansas City— 
in fact at the very dawn of the third century of our era—Ter- 
tullian in his treatise De Spectaculis wrote this gem: 


"A certain woman went to the theatre and brought the 
devil home with her. And when the unclean spirit was 
pre ssed in the exorcism and asked how he durst attack a 
Christian, he said, "I have done nothing but what I can 


justify for 1 seized her on my own ground.” 


So, you see we have had troubles not only in the last 
twenty years but in the last twenty hundred years. 

Although Tertullian had a rough third act himself, he can 
be looked upon as the key-note speaker for the Church in mat- 
ters theatrical for almost her first thousand years. 

A fair list of our recorded troubles would take up the 
time of this entire convention and thus delay lunch unduly, so 
I shall reduce the tale of woe to two more citations. In 302 in 
Elvira in Spain, it was decided that actors might be baptized if 
they gave up their way of life. At Arles in 314 theatrici et 
agitatores (actors and charioteers) were declared excoramuni- 
cate. In modern parlance that would ban from the Church hot- 
rodders, trotting drivers, perhaps taxi drivers and—of course 

you. 

In the first thousand years of Christianity, the theatre 
which did so much harm to the spirit of man slowly died. You 
may find many contributing causes but monumental evidence 
indicates that its death came about principally because it set 
itself outside the kingdom of God. Of course it couldn't be 
essentially evil, since it is 
but an art form or a mode, 
but it was so given to blas- 
phemy and immorality—to 
enemies of man in the busi- 
ness of living—that it could 
not endure to further harm 
us. 

The Middle Ages typi- 
cally brought in a burst of 
light from a much higher 
source. The Mystery and 
Miracle Plays began by 
farcing (which means inter- 
polating or padding) the 
ceremonies of the Church 
and the stories of the Scrip- 





Urban Nagle, O.P. 


tures. With their array of sets standing one beside the other, 


they were as quaint as our television studios; but it is merely 
my point to tell you why they are no more. 
In a few places they were banned at the peak of their popu- 


larity, because the whole city came to see them and the thieves 
came out and everybody got robbed. (We could endure some 
of that enthusiasm today.) More often they failed because they 
became coarsened and cheapened and turned from their origi- 
nal purpose. But they could hardly have survived our love of 
novelty and suspense—for they were didactic repetitions of 
eternal truths—while we want our souls wrung out by little 
complex problems. 
MODERN TIMES 

In modern times the theatre which is again a secular insti- 
tution seems hard pressed in making up its mind as to where 
it is going. We have seen it achieve greatness in the Eliza- 
bethan era, in spite of the pitfalls of religious revolution, only 
to face a Puritan padlock in the flippancy and insincerity of 
the Late Restoration period. We have seen a classic age in 
France and Spain, a superficial age in England and a patriotic 
drum-beating era in our own country’s theatrical beginnings 
turned into museum pieces by the violence of war and the 
Juggernaut-like progress of industrialism. We have seen our 
contemporary theatre bottle-necked in that “cluster of side 
streets called Broadway” and its great tributaries, such as tele- 
vision, in the hands of the advertising men whose patron saint 
vold an apple to a housewife in the Garden of Eden—and sold 
it well even though it was a poor product. We watched the 
theatre's compromises with pornography and totalitarianism 
and we have looked in vain for objective standards. In short, 
the modern theatre insofar as it has survived has often groped 
for the stars, but has as often been obviously saddled by the 
world (in its prime goal of making money), by the flesh 
(which needs no explanation) and by the devil (in its blatant 
anti-God trends and its inane philosophy). 


DF wists 
Now what has this academic appraisal to do with us in 
our three day clam-bake here where the west begins? Just this 
—that from our knowledge of the past and present, we have 
the greatest opportunity of all time to build—or at least lay 
the foundation—of an exciting theatre which will be useful 
to people in their quest for eternal happiness and delightfully 
rewarding for those who participate. Let me put it this way. 
If we have something worthwhile, perhaps even important, io 
say; /f we have the authority to say it; 7f we say it well and 
with enthusiasm; and 7f we can get a hearing—then we have 
an important part in the apostolate of Christ and a very happy 
one too. 
There seem to be a lot of /fs in that proposition, but when 
we examine them singly, there is great reason for hope. 
We have something to say in this medium if we have 
something to say at all. If we believe in immortality, if we 
(Continued on page eight.) 
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NCTC-KC “Sprint” Leaves Conventionaries 
Breathless !!!! 


by SISTER MARY HONORA, O.P. 


There’s no denyin’, everything really was “up-to-date in 
Kansas City,” and they really “went about as fur as they 
could go!" So did all the rest of us! For if good Father Rob- 
ert A. Johnston, S.J., and his enthusiastic committee have 
any misgivings about not having provided a well-filled con- 
vention program, WE WHO SURVIVED the marathon in 
the Heart of the Middle West—or in the Middle of the 
West Heart!— WE are limping up to tell them here and 
now that we are still dizzy from our three-day ride on their 
jet-propelled merry-go-round (‘scuse it please!—Carousel!) 
of VITAMINIZED, ACTIVATED THEATRE! 

To such a program as the KC-ers and their genial Igna- 
tian mentor served up, one does not simply say, ‘Thanksa- 
lot; we had a wonderful time.” Too much of sweat and 
blood and tears went into the planning for that. And we've 
a haunting suspicion that a smitch of tornado velocity got 
thrown in just for good measure! 

Careful study of Convention needs had convinced Father 
Johnston that three-lane programming was the answer to 
High School needs, to College-Community Theatre develop- 
ments, and to Teacher-Director trends, all of which found 
origin in the Convention Mass offered by His Excellency, 
the Most Rev. John P. Cody, S.T.D., J.C.D., Ph.D., Bishop 
of the Diocese of Kansas City-St. Joseph. 

The warmth of His Excellency’s welcome, together with 
the Holy Father's Blessing sent by special telegram, and Rev. 
Gerard Glynn's stirring sermon, had the Convention off to 
a glorious start before the delegates had so much as stirred 
from KC’s beautiful, air-conditioned Cathedral of the Im- 
maculate Conception. 

But Conventions aren't for dawling, according to the 
KC folks—hence NCTC took off for Convention HQ at the 
Municipal Auditorium where the Honorable H. Roe Bartle 
literally took the entire convention into his giant arms in the 
breeziest, gustiest, welcomingest, entertaingest, lovingest, in- 
spiringest WELCOME a Convention ever had. For long and 
long, NCTC-ers will remember Mayor Bartle’s “dynamite-ic’”’ 
Presentation of the Keys of the City to NCTC President, 
Sister Mary Angelita, B.V.M.! God love that Mayor! And 
only a Father Nagle could have delivered a Keynote Address 
after that welcome! 

Weren't we practically worn out by that time? Of course 
we were! But we were on the “Johnston-KC Theatre Speed- 
way” and there was no getting off! Nohow! Traffic on all 
three lanes went full speed ahead! For the next three days! 

The teenagers seemed more than pleased with the bat- 
tery of workshops and demonstrations which had been set 
up for them; College and Community groups expressed gen- 
uine satisfaction with their Resource meetings, clinics, and 
special lectures designed to meet their needs and challenge 
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Sister Mary Angelita, B.V.M., presents her successor to 
Presidency, the Reverend Gabriel Stapleton, S.D.S., (right), 
and newly elected Vice President, Mr. Robert Smett (left). 


their spirits. Father Grady's sessions on ‘Art and Morality” 

so happily initiated at Notre Dame two years ago—found an 
even more enthusiastic reception here. Worthy of note, too, 
in a special way, was Mr. Theodore Fuchs of Northwestern 
University, not only for his exceptional lecture on “Building 
and Equipping your Theatre,” but also for his gracious avail- 
ability for consultation on building and equipment problems 

It was the Teacher-Director group that came up with 
the biggest problem, however. For not only was their own 
program most enticing, but there was so much on the other 
level that they wanted to take in! Of particular value was 
the initiation of the Resource Meeting for the development 
and management of Regional Activity. 

By far and large, the plays which were presented to the 
Convention were top caliber. Consensus of opinion was that 
the critic judges for all productions were exceptionally capa- 
ble, honest, and thorough in their evaluations. Unfortunately, 
tight programming kept many from seeing some of the fine 
one-acts and Immaculate Heart's exquisite dance-drama. 

THen, just in case anyone did have the happy faculty 
of snatching spare time out of a hat, the Convention offered 
a Technical Fair and a Makeup Carousel, both of which op- 
erated continuously throughout the luncheon hour 

At any rate, Father Johnston did just what he was asked 
to do: keep everybody busy. HE DID! Convention program- 
ming on three levels is a mighty difficult job. In the total 
picture, the Convention was tremendously successful. The 
notes have all been made to pass on to the next Convention 
Chairman, and there is left to this reviewer the happy, happy 
task of commenting on the two really ‘‘breathless’’ moments 
of the Convention: The appearance of Miss Helen Hayes to 

(Continued on page ten.) 
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Keynote Address 


(Continued from page four.) 


are aware of sin and redemption, if we understand anything 
of grace and sacramentalism, we realize that our story—our 
concept of man’s journey to eternity through all sorts of vicis- 
situdes—cries out for dramatic expression because it is the 
very stuff of drama. 

Aside from a kind of divine approbation given by Our 
Lord when He chose a formalized dramatic form for the re- 
enactment of His Sacrifice and the re-presentation of Himself 
to us under the veil of bread and wine, we know that our 
stories of tragedy and comedy have a universality, because we 
agree—and for objective reasons—on the nature of God, on 
sin and punishment, on grace and redemption. 

If there is an over-all defect in our professional or commer- 
cial theatre, it is that almost every playwright begins from sub- 
jective premises, and so his conclusions are subjective too. 
That is why so few theatre-goers feel any compulsion to be- 
lieve anything and judge plays on superficial standards. This 
is why the great theatre which could be ours for the taking 
must be related to a tenable philosophy and theology—or for 
all its candid photography and documentation, it will remain 
completely unreal or utterly unimportant. 


PROBLEMS TO FACE 

The potential Catholic theatre—which will be the theatre 
of ultimate reality and universality—has to face some prob- 
lems, but these are what we came here to consider. There must 
be no fundamental compromise with what we know to be 
wrong. There will be areas which appeal to restricted audi- 
ences because Catholic taste is based on diversity in accidentals. 
Some truths are good only for those who are prepared cul- 
turally and emotionally to receive them as in the case of litera- 
ture—but this is really a matter of education. 

This is less a dream than a job. We have our authority. 
Far from the fulminations and bans thundered against the in- 
artistic theatre of the early days of Christianity, the Vicars of 
Christ in our times have urged right education as the best 
means of triumphing over the forces of evil and destruction. 
It is obvious that education—both in truth and in falsehood— 
is increasingly using the devices of the theatre, in visual and 
auditory aids and particularly in the injection of an emotional 
overtone. 

THEATRE—AN ART FORM 

Not that the theatre is a mere by-product of education. It 
stands on its own feet as an art form—a thing that people like 
to do. But it has always been a factor in education for good or 
evil. Be not deceived by those who call it sheer entertainment 
and who give it no place in the shaping of our thinking. Else 
why did Communism try so hard to take over the American 
theatre? But its mode is recreational. Far from being exclu- 
sively long-hair, it must be geared to entertain its audiences or 
they don't come back. 

This old and rusty weapon of the Church must be re- 





Climaxing the formal initiation of charter members into 
Alpha Gamma Omega was the arrival of Helen Hayes to 
bestow her professional blessing on the newly formed honor 
society. With Miss Hayes in this picture are (left to right) 
Alpha's President Michael Flannigan, Sister Mary Angelita, 
B.V.M., retiring President of NCTC, Rev. Robert Johnston, 
S.J., retiring Vice President of NCTC and Chairman of the 
Kansas City Convention, and Dr. Earl Bach, retiring mem- 
ber of the Board of Directors, whose special project has 
been the formation of the new fraternity. Held firmly in 
Miss Hayes’ hand is the gold St. Genesius statue, NCTC's 
expression of gratitude to and affiliation with the charming 
little First Lady of American Theatre. 


paired and modernized in the sense of being made palatable to 
our tastes or we may as well leave it alone. And its gaicty 
should be as genuine as its solemnity because we can laugh 
with less restraint if we know that sin isn't lurking around the 
corner. Perhaps that note is unnecessary because we're a fairly 
hilarious tribe and have a lot of fun laughing at ourselves. 

The next condition and the one which has no doubt 
brought most of us here, as we represent those who have been 
bitten and have to get into the act, is the most practical one. 
"If we learn to do it well . . .’’ Fundamentally everybody 
likes to act. It’s almost as instinctive as the urge to laugh. 
Whether your success is limited to imitating Uncle Otto on 
the telephone or slaying the class by taking off the teacher who 
just left, the urge is apparently indestructible even in the face 
of rebuff. And the chosen ones go through the stage of tor- 
turing us by imitating current movie stars, usually badly, to the 
deafening applause of the less gifted. 

This is the symptom to watch, because you soon discover 
that one in a million can sustain a full length one-man or one- 
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woman show, so you have to invite others to become your sup- 
porting cast. We'll be the cowboys and you be the indians. 
We kill you. This is an important discovery. This is a group 
art and you find you have a flare for it even though the opin- 
ions of others may be divided as to your degree of artistry. 
But you require no ten easy lessons which the ads say are im- 
portant to becoming a concert pianist. The point is that you 
can study technique and, more important, learn cooperation. 
And here we find the art form which permits sharing accord- 
ing to one’s fitness as do the cells in the Mystical Body of 
Christ. 


PROGRESS OF SCHOOLS 

One of the most stimulating and rewarding features for 
us “old grads’’ who return to these conventions is in seeing the 
progress made by the schools in just the last twenty years. In 
my grim childhood nobody had invented the escapes of today 
—so we had to study. It was awful! We had baseball and de- 
bating—and books. 

But you have training and facilities and the revival of a tra- 
dition. How do I know? Because you're here. It was entirely 
outside the scope of my experience in school to even dream of 
attending a drama festival or a meeting like this. Perhaps 
you're not doing the greatest plays nor doing them with 
breath-taking artistry—but you're doing something. That prac- 
tical and necessary start is due in large measure to the vision 
of the Sisters who see in this disruptive and chaotic activity 
such magnificent apostolic potentialities. 

Besides all this, the drama offers much that is satisfying 
to participants and audiences alike. Enthusiasm for athletics in 
school years is a normal and splendid thing but most of us 
grow up or slow up. In your armchair and fireplace days it may 
be more enriching to remember a few lines of Shakespeare or 
Claudel than the attendance and receipts of the World's Series 
in 1923, unless you're training for a quiz program. 

Can you get a hearing? For brevity’s sake let's take just 
one instance—television. For all its good and bad points which 
I shall not attempt to enumerate here, it is making a virtually 
captive audience more critical in regard to standards, technique 
and even morality. I'll grant that the millions who sit bug-eyed 
through often wasted hours are not consciously improving 
their minds—but they are exposed to what was once reserved 
for the few. The American public is like the Athenians to 
whom St. Paui preached. They'll listen to anything if it’s rea- 
sonably well done. So it's part of our job to go after the audi- 
ences and then be good enough to hold them. The conditions 
are usually favorable—and if the competition is rough, that's 
all to the good, too. 

I'm not forgetting the need of good plays. In a funda- 
mental sense these hold the most important place. But these 
are the work of specialists rather than an assemblage like this. 
To you I must say that if there is a good chance for production 
and an audience waiting, the right plays are much more likely 
to come along. Few playwrights are inspired to labor to fill 
their file cases, but many would work hard to learn their craft 
if intelligent audiences made demands on them. 


This is the challenge for the National Catholic Theatre 
Conference. You are the Catholic Theatre Conference. If you 
don't face this challenge in whatever phase applies to you, then 
this most impressive convention, for all its incidental enjoy- 
ment, is in a deep sense a waste of time. 

But if you have the vision to see the light ahead and the 
strength to walk into it, you may find an avocation—or even a 
vocation—stimulating and enriching, filled with laughter and 
tears which will bring you and those who depend on you up- 
wards on the path of life and closer to the work of Christ. 


Caught on the Run so" 


(Rita Mitchell, enterprising little journalist-actor NCTC- 
er from St. Margaret's Academy, Minneapolis, set herself to 
sample Convention tastes, and this is what she found:) 


“This convention has been everything—and more; | 
shall surely do my part to promote NCTC in the Rockies.” 
Sheila Doherty, Mt. St. Gertrude Academy, Boulder, Colo- 
rado. 

“I consider it a privilege and a thrill both for myself 
and for my school to have been an initiate in Alpha Gamma 
Omega in its first year under the sponsorship of Helen 
Hayes."’"—Louise Mattingly, Nazareth College, Nazareth, 
Kentucky. 

“Had I not seen it for myself, | would never have be 
lieved that a National Catholic Theatre Convention could 
make Kansas City sparkle so.""—Barbara Rush, Loretto Acad- 
emy, Kansas City, Mo. 

“One of the most memorable highlights of this conven- 
tion will ever be Mayor Martle’s presentation of the keys of 
the city to our own Sister Mary Angelita, B.V.M."’—Roberta 
Van Camp, Immaculate Conception Academy, Davenport, 
lowa. 

“The sessions on ‘Art and Morality’ were tops with 
me."’"—Jim Nordlund, St. John’s Prep School, Collegville, 
Minnesota. 

“That teen-time was a big hit and loads of fun.’"——Mary 
McDonnell, Mobile, Alabama. 

“The workshops are terrific and the kids seem to be the 
cream of the crop.”"—Sandy Alt, Mount Mercy, Grand 
Rapids, Michigan. 

“Now I know what folks mean when they talk about 
the beauty of the theatre !""—Caroline Coenen, St. John High 
School, Little Chute, Wisconsin. 


“So much to do in so little time!""—Verda Kelleher, St. 
Catherine High School, Racine, Wis. 

“T'll never forget Helen Hayes!"—Charlene Firstos, 
Mother of Mercy, Cincinnati, Ohio. 

“I like the out-of-town girls!!!""—Vincent Accurso, 


Glennon High, Kansas City, Mo. 
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Acceptance of Dinneen Award 


(Continued from page two.) 


there just wasn’t space in one brief survey to give due ac- 
knowledgment to all of the dedicated people who have 
served the Conference during the past twenty years. So to- 
night I should like to express our special appreciation to Sister 
Mary Peter, O.P., who helped us so much in the early days 
when she was President of Rosary College; to Mrs. Christo- 
pher Wyatt of The Catholic World, who has been our un- 
failing guide and counsellor; to Sister Mary John, O.S.U. 
(Helen Purcell) and Therese Marie Cuny, whose executive 
leadership held the conference together at crucial moments; 
to Sister Mary Louis of Louisville, to Father Karl Schroeder 
of Loras; to Sister Charitas, C.S.J., for her inspired leadership 
in the high school field; to all of these and to hundreds more 
throughout all the regions. 

These are inevitably moments of inventory and, as we 
look back, we can chronicle with satisfaction the advancement 
of standards, the exploration of new techniques, the construc- 
tion of excellent new theatre plants. We have achieved a 
theatre which is truly national (in the best sense of the word) 
and truly regional. And yet our real assets are not tangible 
things; they are the great intangibles. 

We are the theatre for the many, rather than the theatre 
for the few. We are the Theatre of the Spirit, in which even 
the best of productions is merely a means to an end. We 
are, it is true, a great bridge between the professional and 
the non-professional theatre, but this is also a mere means 
to an end. The end is not Broadway! The end is not Holly- 
wood! The end is the deepening and quickening of human 
awareness, the development of human personality, the dis- 
covery and the rediscovery of the Soul of Man—to work 
out a better form of communication (in the arts) between 
Man and Man, between Man and God . . . we are like the 
Juggler who did the thing he did best for the love of Our 
Lady . . . We are sO Many Creatures trying to create some- 
thing in the image of the Creator who created us . . . we are 
David dancing before the Ark. 

This calls naturally for a certain detachment of self and 
this isn’t easy because the theatre, by its very nature, requires 
a certain projection of self. So does life. And yet the ideal 
is one which can be achieved. 

I am thinking of the story of a writer friend now blind, 
Hector Chevigny. In his early school days in the Northwest, 
there was a particular Priest—or perhaps it was a Brother— 
who had always helped him when his marks were down. 
Hector promised himself that some day he would be a writer 
and, when the first book came off the press, he would make 
a special presentation to his old teacher in person. The great 
day finally arrived. Hector made a return visit to the school. 
The teacher was there, the presentation was made, the usual 
greetings were exchanged. Something, however, was miss- 


ing... 





The old teacher was friendly, grateful for the book with 
the special autograph, but the occasion lacked a certain in- 
tensity. The moment didn’t seem to have as much meaning 
for the teacher as it did for Hector. Suddenly the full truth 
struck home for Hector. He wasn’t the only boy who had 
been helped. There were hundreds of others for whom the 
same thing had been done. In the teacher's heart Hector 
wasn’t someone special. He was just another boy and this 
great teacher went all the way for all of his boys. 

I like to think that the seasoned members of our Con- 
ference are very much like Hector’s teacher. They don’t play 
favorites either. They give from the heart and they ask noth- 
ing in return. 

In an age of doubt and uncertainties, we still retain a 
note of hope and joy . . . particularly in the field of Chil- 
dren’s Theatre. The Last of the Leprechauns by Sister Mar- 
cella Marie, C.S.J., College of St. Teresa in Kansas City, Mis- 
souri, points the way as do the productions of Sister Marie 
Fleurette, I.H.M., at Immaculate Heart College in Los An- 
geles. 

We live in a fractioned age but there is still a chance, 
in the theatre, to recapture the basic unity of the human 
race . . . to rediscover a common language and a common 
hope. 

The proper beginning must be made with the children. 
They have the freshness, the directness of purpose, the ful- 
ness of grace in every sense of the word. Chesterton, of 
course, knew this very well. How else could he have written 
that most of life is spent in achieving perfection in prose, 
only to lose the pure joy of poetry which we all had as 
children ? 

Let us make the next twenty years truly memorable. Let 
us, for once, give poetry a chance to catch up with prose. 





NCTC-KC Sprint 
(Continued from page five.) 


accept sponsorship of NCTC’s Honor Society, Alpha Gamma 
Omega; and the Presentation of the first NCTC Award to 
Mr. Emmet Lavery. 

Description would only spoil the memories for those 
who were fortunate enough to be present,and could never 
give an adequate picture to those who could not be in Kansas 
City. But at those precious moments, every NCTC-er present 
suddenly understood just what our Conference IS, what it 
stands for, and every single one of us wanted to stand up 
and cheer and cry and thank God for the men and women 
who have made NCTC what it has become in twenty short 
years. Those of us to whom was given the privilege of know- 
ing Father Dinneen felt him very close to us those Conven- 
tion days. He must have been busy guiding all the delibera- 
tions and asking God's blessings on all to whom fell the 
responsibility for those deliberations. 
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LEAVE-TAKING, 
WITH RELUCTANCE 


(Mary Deborah Maertz, Junior at Our Lady of Peace High 
School, St. Paul, succinctly expressed bere not only her own 
feelings about NCTC-KC, but the sentiments of the other 
hundreds of teenage NCTC-ers who waved a regretful Fare- 


well to a great convention). 


Leaving the National Catholic Theatre Conference Con- 
vention and Kansas City, that day, June sixteenth, the Rock 
Island Express was speeding some hundred and seventy-five 
students homeward to Minnesota. The Rock Island could 
have been any train carrying any number of students from 
the Convention to any place in the United States. There 
was something that all had in common—the leave-taking, 
with reluctance. 

Every teenage Conventionaire was the richer by three 
precious acquisitions: 1) A mind illumined with a greater 
concept of Catholic theatre; 2) An awareness of the great 
need for Catholic theatre in America and in the whole world; 
3) A knowledge of and a gratitude to the people who had 
offered their talents, their knowledge, and above all, their 
service to making not only the Convention but the Catholic 
theatre what it is today. In fact, one glance at the Convention 
program, listing as it did the dozens and dozens of people 
responsible for the Convention, we teenagers were very sure 
that nothing had been lacking to us. 

Sitting open-mouthed through such performances as 
ELECTRA, the GLASS MENAGERIE, the exquisite ballet 
of Saint Teresa; and intently focusing the mind upon what 
was being said at the round table discussions and workshop 
demonstrations renewed our original determination to ‘‘soak 
up” everything possible that was being thrown out by the 
brilliant theatre specialists who commandeered these activi- 
ties. So well had these artists, teachers, and directors com- 
municated the Convention theme “Give Beauty back to Gad” 
that every teenager couldn't help but discover new motivation 
for his drama work. 

We couldn't help but think as our several trains sped us 
homeward: The average one of us had come to the Conven- 
tion because we were sincerely interested in dramatics for 
both the sake of personal satisfaction and the satisfaction of 
giving pleasure to others. Now there was added a new di- 
mension—now we understood as we had never quite grasped 
the idea before that the personal satisfaction and the satisfac- 
tion of giving pleasure to others IS FOR THE SAKE OF 
GOD. That realization was the greatest satisfaction of all, 
but most of us were too weary to put the idea into words 
that day of leave-taking. 





CONSTITUTIONAL REVISION COMMITTEE 


The following list constitutes the expanded or 
augmented Constitutional Revision Committee ap- 
pointed by the Executive Board of Directors: 

Sister Susan, S.S.N.D., of McDonell Memorial 
High School, Chippewa Falls, Wisconsin, Chairman; 
Rev. Urban Nagle, O.P., St. Mary of the Springs, 
Columbus; Miss Therese Marie Cuny; Sister Honora, 
O.P.; Sister Margaret Mary, I.H.M.; Joseph F. Rice; 
Miss Anna Helen Reuter; Sister Agnes Virginia, S.C.L.; 
Miss Patricia Bradley; and Sister Mary Donatus, I.H.M. 











RECENT APPOINTMENTS 


Sister Michaela, O.S.B., St. Boniface High School, Cold 
Spring, Minnestota, is the REGIONAL CHAIRMAN of the 
North Central Region. 

Miss Norma Ferris, Benedictine Academy, 840 No. 
Broad St., Elizabeth, New Jersey, is CHAIRMAN of the 
New Jersey Area. 





Congratulations .. . 


to Mr. Edgar Kloten 


on the beautiful Annual, 1957. 











Feast of St. Genesius 


August 25th 


PRAYER 
Be nigh unto our prayers, O Lord, that we who know 
that by our sins we deserve punishment, may be freed through 
the pleading of the blessed Genesius, thy martyr. Through 
Christ our Lord. Amen. 
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